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Chapter One

A Young Musician in Seattle

hen I was about five or six years old, I found

N -x / an old violin in a closet in our basement. It

was my grandfather’s violin that my father had

brought with him from Denmark. Nobody ever played it; it

had just traveled with Pop from country to country, house to

house, closet to closet. But when I found it there, boy I was
excited.

My father belonged to the Danish Brotherhood that
was a lodge for men from Denmark. They had a big dance
hall with a stage, and they held all sorts of festivities; parties
and dances and such, my goodness did they have parties! We
would always go, the whole family, Pop and Mom and my
brother JC and my sisters and myself. That was one of the
things we did for fun. This was about 1915, so there were no
movie theaters close by, and of course no radio or television.
People gave a lot of parties and dances then.

At the Danish Brotherhood parties they usually had a
violin player and a piano and a drummer up on the stage, and
they played all the old standard tunes, the good old tunes like
“Yes Sir That’s My Baby”, for people to dance to. So I
listened to those tunes from the time I was a baby, and 1



thought they were terrific. When I found the violin in the
closet, I took it out and I got to strumming on it, sliding my
finger back and forth, and playing those little tunes. I thought
the violinist at the Danish Brotherhood was great and I al-
ways listened closely to his playing when we went to the par-
ties, so I could learn to play like him. When I was older I
practiced those great jazzy tunes like “Alexander’s Ragtime
Band” and I’d try to play them on my violin. Well, I got so I
could play all of them.

Teay ’“L
Haw mak pEarcE TR~

“Yes, Sir, That’s my Baby”
Worlds by Gus Kabn, Music by Walter Donaldson
First Made famous by Eddie Cantor

Pop wouldn’t let me take violin lessons, though, be-
cause he had paid for my brother and three sisters to take
music lessons, mostly piano, and I guess he got to thinking it
was a waste of time. Only my sister Lina kept up with it; she
played the piano pretty well. I was the youngest in my family,
and Pop wanted me to be a building contractor, like he was.
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But I just went on learning the violin by myself, by listening
to the tunes and playing them by ear.

We lived in the Fremont District in Seattle, on 40th
and Greenwood. Pop owned the property and built the house.
The house is still there, in fact.

Our house at 40th and Greenwood, as it looks today.

When I was about 9, a family by the name of Clark moved
in down the street. The Clarks had a boy named Freeman,
who was a little younger than me, and we became friends.
When I first saw Freeman, I said, “Oh boy, your name must
be Tubby.” Because he was. I have always liked to nickname
people. Many of the nicknames I've given people over the
years have stayed with them. Tubby’s nickname did; he was
known as Tubby Clark his whole life. He even used it as his
professional name. He later became a well-known Seattle
radio personality and entertainer.

Tubby loved music too, and we used to practice together,
Tubby on the piano and me on the violin. Even though we
were young, we both got so we could play pretty well.



Tubby (left) and myself, all grown up, abont 1935.

Tubby’s father, Mr. Clark, was a mail clerk, and also
one of the greatest ragtime piano players I ever heard. He
just played for his own kicks, and boy was he good. One day,
when Tubby and I and some other boys were playing base-
ball in the street, Mr. Clark was in his house playing the pi-
ano. I went up on the porch and listened to him. I put my
nose against the window and I watched him playing, and I
noticed there was a violin lying on top of the piano. So I
tapped on the window and when he opened it, I said, “I can
play that” He let me in the house and took his violin down
and tuned it up, and I played with him, he on the piano and I
on the violin, for a long while. He showed me how to finger
it, so I could slide from one note to another, and he showed
me how to bow.

After we had played for a while, Mr. Clark turned to
me and said, “You know, you play pretty good. There’s a big
party coming up, the Mail Clerk’s Ball. I'll tell you what I'd
like to have you do, is come and play with me at the ball.
Would you like to”’? And I said, “Fine, I'll do that.”
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So I went to the Mail Clerk’s Ball. It was held in a big
ballroom out by Green Lake. All the postal workers came.
The women were all dressed up, and it was a big deal. Mr.
Clark and I played for the dance. He played the piano and I
played the violin. We played for the first part of the dance,
and it just went great. During intermission, Tubby came over
and sat down at the piano and played, and I picked up my
violin and played with him. We played all through the inter-
mission, and then we continued to play on during the dance,
too. It must have been funny to see two little kids playing for
that big dance. A lot of people were amazed that we were so
good.

After the dance was over, a wealthy lady who lived in
the Mt. Baker area, which was one of the rich neighborhoods,
came up to us. She said, “I'm going to have a big house
party, and I want you to come and play for me. I’ll pay you
whatever you want. Will you do it?” And of course we said,
“Sure!”

In those days many wealthy people had ballrooms in
their homes. They would give enormous parties and dances
and get-togethers, and they’d hire bands to come and enter-
tain or play for dances. It was called the society circuit. So
Tubby and I went and played for her party. What fun. People
came up to us and asked us to play this tune and that tune,
and they put money in our pockets, and generally made a big
tuss over us.

Well, from that party, we got another job, and then an-
other, and from that time on we were quite popular at the
parties and dances on the society circuit. My mother would
dress me in a sort of Little Lord Fauntleroy outfit, and Tubby’s
mother did the same with him. We were a great hit because
we were so young. We had no music, because at the time we
only played by ear. So we played the songs we knew. For re-



quest numbers, if someone could hum it, we could play it. I
sometimes made more than $5.00 a night, which was a lot of
money for those times.



